THE CRITIC 


That particular preferences exist as to the social 
contexts to which a great many of the works of art 
that are created during a given generation and/or 

a great many of the performances of works of art 

that are presented during that generation are related 
by the majority of the critics of that generation is 
not surprising, nor is it surprising that the 
majority of the critics of a given generation choose 
to relate the majority of that generation's works of 
art and performances of works of art to that mode of 
thought that represents that field of inquiry in 
which during that generation the newest and/or most 
important thinking has taken or is taking place. 
During the second and third decades of this century 
for example a great many critics in Western Europe 
and the United States chose to relate works of art 
and performances of works of art to psychology (pri- 
marily Freudian psychology). During the third decade 
of this century in Europe and especially in the United 
States a great many critics (Herbert Read, C. Day 
Lewis, Stephen Spender, V. F. Calverton, Granville 
Hicks, Michael Gold, Joseph Freeman, Bernard Smith, 
David Daiches) chose to relate works of art and 
performances of works of art to the doctrines of 
philosophical socialism advanced by Karl Marx. 

During the fourth decade of this century particularly 
in France a great Many critics chose to relate works 
of art and performances of works of art to the phil- 
osophy of existentialism. What is surprising is that a great 
Many persons fail to understand that whatever the social context (s) 
to which the works of art and performances of works of art of a 
given generation are related that all works of art and all valid 
performances of works of art are intrinsically interesting 
to perceive and therefore need not be related to such 
contexts in order to be regarded as perceptually in- 
teresting phenomena by persons who are interested in 
and capable of appreciating aesthetically works of 

of art. The fact that all works of art and all valid 
performances of works of art (and hence the qualities/ 
Characteristics that make those phenomena intrinsically 
interesting to perceive) can be related to a wide va- 
riety of social contexts does not mean that because 
they are related thereto that they become more in- 
teresting to perceive as perceptual phenomena but 

it does mean that because they can be related there- 
to (which means that they as worlds unto themselves 
are situated within other worlds) that they become 
interesting to perceive as social phenomena as well. 





